
Lively Gypsy Baron entertains just fine.  

International Opera productions started the 
new year nicely with a lively, entertaining 
production of the Gypsy Baron. Musically, 
although the performance has to rely 
entirely on the good singers, the fresh 
acting by everyone makes the operetta 
convincing enough. January could easily 
be called the month of the operetta. The 
Orchestra of the East toured with die 
Fledermaus, the Romanian opera began a 
tour of die lustige Witwe last week and 
International Opera productions added a 
third well-known operetta title der 
Zigeunerbaron this week.


The soloists and certainly the chorus 
members of Cherkassie's musical theatre 
act fun and lively. There is constantly 
something going on on stage. Together 
with the beautiful, colourful design (sets by 
Karel Spanhak, costumes by Marrit van der 
Burgt), this makes for a continuously 
engaging performance. Traditional, but 
certainly not static. 


The dancers of the Kharkiv State Ballet 
make handsome contributions and some 
soloists show they have fine humour. Bert 
Simhoffer as the boar breeder, for instance, 
is non-stop playful and Stan Lambrechts 
as Conte Carnero amusingly brightens the 
transition from the second to the third act 
by sitting down to dinner in front of the 
closed curtain. Nice touch. 


Musically, I find the performance sparsely 
dressed. Really appealing contributions I 
only hear from Andreas Schagerl (Sandor 
Barinkay, or the Gypsy Baron) and Rita 
Lucia Schneider (Czipra) 


Schagerl sings straightforwardly, with a 
hefty yet beautifully lyrical tenor. 
Sometimes I miss moments of relaxation; it 
is all muscle-bound singing with him. But 
on the other hand, it suits his tough role. 


Schneider displays a beautiful, full, dark 
mezzo-soprano, standing confidently in her 
role of gypsy Cipa. She also establishes a 
strong character in the acting. Apart from 
the performance of these singers (both 
Austrian), 


I also notice the Dutch soprano and 
Maartje Rammeloo. I find her a bit shrill at 
times, especially for her role, but her 
charisma suits her character perfectly and 
all notes are on point. Including the higher 
ones. 


The other show soloists stand out less. 
Moreover, I find the chorus to have very 
little variety and the Orchestra led by Peter 
Cox is on the lacklustre side (with the 
exception of a couple of exciting finales 
and some solo input from the Kharkiv 
musicians)  
 
But all these musical snags are not so bad 
if the show is well put together.  
And it is.


