This is the stuff that
dreams are made of
"Les Pêcheurs de Perles" conquers Kharkiv with the
premiere at the Opera and Ballet Theater.

In the Opera and Ballet Theater Kharkov last Thursday
the premiere of the opera "Les Pêcheurs de Perles"
took place. This early work by Georges Bizet is preeminently a lyrical opera. The production was the
result of a collaboration between Kharkiv and a group
of Dutch creatives and the result exceeded all
expectations.
All performances are sold out.
This is the fourth staging of an opera by a French
composer from the nineteenth century in Kharkiv.
The first was "Faust" by Charles Gounod which is
based on a philosophical drama by Johann Wolfgang
Goethe. The opera deals with the fate and suffering of
protagonist Margarita. Georges Bizet was introduced
to us recently by the opera "Carmen". In this version
the "struggle of life" and the human deficit were
central themes.
An even more dangerous heroine than Carmen is the
leading role in the opera by Camille Saint-Saens
"Samson and Dalila." Treacherously, she, a Jewish
prisoner, seduces Samson and robs him of all his
resistance.
This fourth French opera in line: "Les Pêcheurs de
Perles" wrote Bizet at the age of 25, when the woman
in French art personified the sacredness of the
Madonna.
The priestess Leïla comes to protect a village on the
coast of Ceylon against evil spirits. However, while she
makes a vow of celibacy, she can not suspect that she
will not be able to fulfill this oath.
Zurga, the leader of the to be protected tribe, falls in
love with her. He and his friend Nadir are blinded by
jealousy. That is why "Les Pêcheurs de Perles" is also
called the opera of "three broken and three kept
oaths". The last of these vows is the cause of the
death of the noble hero Zurga.
The opera, which was performed for the first time in
1863, was long considered to be naïve and
dramaturgically imperfect.
Now, directors from different countries are reevaluating the work, not only appreciating the beauty
of it’s music, but also finding new reasons for honoring
women and researching the roots of male friendship.
A recent version of the Metropolitan Opera (New
York) focused on the poor life of the working
population of Ceylon, a production in modern
costumes.
In the direction of Roman Viktyuk of the Novaya opera
Moscow, the action was transferred to Paris, focusing
on the relations between Zurga and Nadir.
In Vienna and Tel Aviv, this story was told as through
the lens of the TV series "Survivor", in which the
viewers decide via SMS about the fate of the
protagonists.
In contrast to these modern versions, director Marc
Krone decided to show in the Kharkov performance
"the stuff that dreams are made off".

He emphasizes that this exotic love story is nothing
more than a "fairytale for adults". But it is the effect is
most interesting because the most important thing in
this 'fairy tale' is the power of emotions.
Marc Krone brought along a team of experienced
Dutch masters, all well-known in Europe. The musical
direction was in the hands of Jeroen Weierink, the
decors were designed by the legendary Karel Spanhak
who created the magical aura of the events, the
costumes were from a master in authentic costumes
Marrit van der Burgt, who has previously worked with
the famous filmmaker Peter Greenaway. Movement
and dance was provided by choreographer Andre de
Jong.
The only member of the team from Kharkiv was the
conductor Alexei Chernikin, who ensured an
impeccable quality of the choir.
The Dutch held auditions themselves and thereby
ignored the traditional way of distributing roles that
are customary in this theater.
Young soloists had a chance to prove themselves: Julia
Antonova as Leila, Maxim Ledenev as Nadir, Nikita
Marinchak and Vladimir Efimenko as Zurga and veteran
Yury Kudryavtsev as the high priest Nurabad.
The director said in an interview that he had found a
really valuable "pearls" in the Kharkiv Opera and that
they would soon be shown in the Netherlands.
Everyone knows that the Ukrainian voices are
appreciated in Europe but the makers of "Les
Pêcheurs de Perles" have not only used voices, they
created a spectacle of unknown quality by working
with the soloists in such a way that they learned to
trust their own human emotions. New methods of
acting were taught and a soft and lyrical sound was
developed.
The masters in charge of decor, costume and
choreography also sought to create an authenticity
with maximum effect. That is why, even before
reaching Europe, the Kharkiv performances had
already an European flair: refined in a modern way, but
without the artificial humbug that is often so
fashionable today.
The music, written by Bizet a century and a half ago
offered a great sounding board to tell an old story in a
new way, against the backdrop of Orientalism and
Exoticism.
The result was a parable about the pitfalls of life and
persons in the grip of a provocative love ...

