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TearpasibHbIi XapbKOB ITI0OKOPeH ITpeMbepoii B TeaTpe oreps! U Gasera

BXapbKoBCKOM  TeaTpe
oneps! # banera uMm. H. JIn-
CEeHKO COCTOfJIach NpeMbepa
CreKTaKaa «HcKaTean xKeM-
qyras. 3T0 paHHee INMpoM3Be-
Aenue Kopxa Buse. «HMcka-
TeJIH KeMuyras — JIHpHue-
cKas onepa. [lpembepa poju-
Jlach B COJPYKecTBe Xapb-
KOBCKMX apTHCTOB C TIpym-
NOH roJUIAHJICKHX MOCTaHOB-
IIHKOB, a pesy/ibT aToi pabo-

THl TMpeB30IIeN BCe OXHAA-
HuA. CexTaxkay IMpoOXoAAT ¢
aHlILTaraMH.

HamoMHHM, 3T0 4eTsep-
Tasg U3 NMOCTAHOBOK JIHpHYe-

CKHX omep ¢paHIy3CKHX
xomriosHTopoB  XIX  Bexa,
MAYIHMX Ha XapbKOBCKOH

ciere. CaMast IaBHAS M3 HUX
— «daycr» Ilapas I'yHo no
¢unocopckoit apame Horan-
Ha Boabdgraura Tere, B 11eH-

Tpe KOTOpoH cyanba xKepr-
BeHHOH W cTpajiaomeit Map-
rapuTel. JKopxk bBuse o
HeJlaBHero BpeMeHH Obut
NpejCTaB/eH y Hac TOALKO
orepoit «KapmeH», 4el 06-
pas CBA3LIBAIOT C [EPBOIpPH-
YHHOM MYXKCKHX Gea. Eme
Gosiee onacHa sarjaBHasi re-
pouHA onepsl Kamuas Cen-
Canca «Camcon u Jlamuias,
npelaTe/IbCKH  3aMaHHBINANA

HYJAeNCKOro cynepmeHa B
MOGOBHBIA TUIEH H JIHIIHB-
11as ero CHJIL! K CONPOTHBIe-
Huw. bu3e Hamucan «Hcka-
TeJIH KeMuyras» B 25 JIeT, Ko-
I7la JKeHIHHa Bo QpaHIrys-
CKOM HMCKYCCTBE OJIHI[eTBO-
pAsa cBATON JHK MajioHHBL
Kak, Harpumep, xKpuia Jle-

J1a, IPH3BaHHaA OXPaHATH OT
3NBIX AYXOB Ha nobepexse
lleiiona JIOBIOB JKeMuyTa,
HBIPAIOIIHX B MOPCKYI0 My-
YHHY...

Jasaa ober OGeabpauns,
Jlefizla He mojo3peBajia, uTo
3Ty KJATBY HCIOJIHHTL He
cMOXKeT. A BIOO/eHHBIE B

Hee BOX/[b HHAHICKOIo Iu1e-
MeHH 3ypra M OXOTHHK Ha-
AMp ejBa JIM MOIJIH COXpa-
HHUTH JApyxO0y, Ha caMoM je-
Jle  OoCJIeIUIeHHble  PeBHO-
creio. [lotomy «Mckaresneit
JKeMuyra» He 3ps HasblBalOT
onepoit «Tpex HapylleHHbIX
H TpexX CAep/KaHHBIX KIATE».
flocnegHas M3 3THMX KIATB
ABNACTCA NPHYHHON rHbenn
O/IHOrO M3 G/IarOPOJHBIX re-
poee — 3ypru.

Omepy «Hckarenn xewm-
qyra» ¢ MOMEHTa ee 1osBJe-
HHA Ha cue”e B 1863 roay
CYHTAIM HaHBHOM H JpaMa-
TYPrH4ecKH  HecoBeplleH-
HO¥. HelHe NOCTaHOBHIMKH
H3 pasHBIX CTPaH B 3TOM
npousseieHHH Kopxka buse
HaXO/IAT HEe TOJLKO MYy3bl-
KaJIbHBIe KPacoThl, HO H HO-

BbIe TIOBOJIBI JUIS IIOYHTaHUS
JKeHILIUHBI,  YTBep)KIeHUs
HaCTOAIeH MYXCKOH Jpyx-
651...Tak, B HejlaBHel BepCHH
MeTponosMTeH-onepa
(Hb}oﬂopx) cjleJlaH aKIeHT
Ha... HHIIEHCKOH JKH3HH
Tpyasanmxcs IlefyioHa, KoTo-
pble 0jleThl B COBpeMeHHbIe
KOCTIOMBI. B mocraHoBke Po-
MaHa BHKTIOKa JlefiCTBHe I1e-
peHeceHo B [TapHx, a OCHOB-
HOe BHHMMaHHe YJeaseTcs
PasBUTHIO B3aMMOOTHOIIIe-
Hui 3ypru u Haaupa. B
Tesb-ABHBe 3Ta HCTOPHS 110~
JlaeTcsl CKBO3b IIPH3MY TeJle-
moy «IlocseHuit repoi», B
KOTOPOM TeJIe3pHTe/H pe-
MIAKOT € MOMOIIIBI0 SMS CY/b-
6y OIepHBIX NepCoHaKeH.

B OT/IMYMH OT 3THX 0CO-
BpeMeHeHHBIX BepCHil, pe-

JKuccep ¥ akrep Mapk Kpone
B XapbKOBCKOM CIIeKTaKJe
PelII 1oKasaTh «TO, U3 Ye-
ro cjeslaHbl MeuThl». OH Ha-
CTaHBaeT Ha TOM, YTO 3Ta K-
30THYecKast J060BHasE HCTO-
pHs — He Gojiee yeM « CKa3-
Ka JyIsl B3pocbix». Ho TeM u
HMHTepecHa, NMOCKOJIbKY IJ1aB-
HOe B 3TOH «CKasKe» — CHJIa
YYBCTB.

JUIsi BOIUIOLIEHHST 3aMBbIC-
sia Mapk KpoHe IpuBjeK K
paboTe Hajl CIeKTaKJeM Ko-
MaHJly ONBITHBIX TOJUIAHJ-
CKHX MacTepoB, Cpefid KOTo-
PBIX XOpOILIO H3BECTHHIH B
Espone jgupmxep HepyH
BeliepHHK, JlereH/lapHbIA
criieHorpa¢ Kapesn CraHak,
CO3/aBIIMI BoJIe6HYyO0 ay-
Py TPOHMCXOAAIIEro, Macrep
ayTeHTHYHBIX KOCTIOMOB

Mappur BaH ziep Broprr (oHa
ycremHo paborajsa ¢ Kpyr-
HeHMIIMM  KHHOPeXHCCepoM
IurepoMm ['puHysem).Yaauen
IJIACTHYEeCKOro M TaHIle-
BaJIBHOTO peIleHHs CIIeK-
TaKIb 00g3aH  Xopeorpady
Asnjipe fie Houry. EAHHCTBeH-
HBIM XapbKOBCKHM IIOCTa-
HOBIMKOM OKasaJcsl IJaB-
HBIA XopMeiicTep AJiekcei
YepHUKHH, obecrieuHBIIHA
6e3yKOPH3HEHHOe KauecTBO
XOPOBBIX 3MH30/I0B H UX MO-
JIO/IeKHBIH cOCTaB. A Iocje
oTbesjia rocreit B Hupepian-
JIbl BeCTH CIIeKTaKJIb OBUIO
nopyueHo aupwxkepy lOpuio
SIKOBEHKO.

KacTHHT roJutasjupl npo-
BOJIMJIH CaMH, H TIOTOMY Ha
CJI0KHBILIHECS B TeaTpe Tpa-
JUIIHH pacrnpejiejieHHsl po-

This is the stuff that
dreams are made of

"Les Pécheurs de Perles" conquers Kharkiv with the
premiere at the Opera and Ballet Theater.

In the Opera and Ballet Theater Kharkov last Thursday
the premiere of the opera "Les Pécheurs de Perles"”
took place. This early work by Georges Bizet is pre-
eminently a lyrical opera. The production was the
result of a collaboration between Kharkiv and a group
of Dutch creatives and the result exceeded all
expectations.

All performances are sold out.

This is the fourth staging of an opera by a French
composer from the nineteenth century in Kharkiv.

The first was "Faust" by Charles Gounod which is
based on a philosophical drama by Johann Wolfgang
Goethe. The opera deals with the fate and suffering of
protagonist Margarita. Georges Bizet was introduced
to us recently by the opera "Carmen". In this version
the "struggle of life" and the human deficit were
central themes.

An even more dangerous heroine than Carmen is the
leading role in the opera by Camille Saint-Saens
"Samson and Dalila." Treacherously, she, a Jewish
prisoner, seduces Samson and robs him of all his
resistance.

This fourth French opera in line: "Les Pécheurs de
Perles" wrote Bizet at the age of 25, when the woman
in French art personified the sacredness of the
Madonna.

The priestess Leila comes to protect a village on the
coast of Ceylon against evil spirits. However, while she
makes a vow of celibacy, she can not suspect that she
will not be able to fulfill this oath.

Zurga, the leader of the to be protected tribe, falls in
love with her. He and his friend Nadir are blinded by
jealousy. That is why "Les Pécheurs de Perles" is also
called the opera of "three broken and three kept
oaths". The last of these vows is the cause of the
death of the noble hero Zurga.

The opera, which was performed for the first time in
1863, was long considered to be naive and
dramaturgically imperfect.

Now, directors from different countries are re-
evaluating the work, not only appreciating the beauty
of it's music, but also finding new reasons for honoring
women and researching the roots of male friendship.
A recent version of the Metropolitan Opera (New
York) focused on the poor life of the working
population of Ceylon, a production in modern
costumes.

In the direction of Roman Viktyuk of the Novaya opera
Moscow, the action was transferred to Paris, focusing
on the relations between Zurga and Nadir.

In Vienna and Tel Aviy, this story was told as through
the lens of the TV series "Survivor", in which the
viewers decide via SMS about the fate of the
protagonists.

In contrast to these modern versions, director Marc
Krone decided to show in the Kharkov performance
"the stuff that dreams are made off".




et He obpamanu
BHHMaHHA. Bnepea BHBH-
HY/IMChb MOJIO/IbIE COJIHCTHI,
ele He «oOKaTaHHbIe» B Be-
JAYIHX MApTHAX, HO BOOAY-
1IeB/IEHHBIE BOSMOKHOCTBIO
NPOABHTL ce68 B HOBOM Ka-
yecrse: HOnua AHToHOBa (
Jleitna), MakcuM Bopouex
Cepreit Jlegenes (Haaup),
Huxura MapuHyvax M Braau-
mup E¢umenxo (3ypra).
Cpeant GaBOpHTOB IO IpaBy
OKa3aJHCh M MacTepa CleHs!
Tamapa Tapmam (Jleiuta),
10puit Kyapsasues (Hypaban).

CaMH NOCTaHOBIIMKHY 1Yy-
THAH, 4T0 B XapbKOBCKOM
Teatpe onepsl ¥ Hajgera OHH
HalUIH [10-HaCTOosIeMy Apa-
TOLEHHBIE  «KeMYYKHHbI»,
KOTOpEIE BCKOpe MOKaXKyT H
B Hupepnanpax. Bcem us3-

BECTHO, YTO YKpaHHCKHe ro-
soca B EBpo- ne nenarca. Ho
NOCTaHOBUIMKKM «HcKaresen
AKeMuyra» He NMPOCTO HX MC-
noas3opaay. OHH obecrieun-
JIM CHNEKTaKJIl0 HOBOE Kaue-
CTBO 3a cYeT paboThl ¢ COMN-
CTaMH, NPHYYHB HX K JIOCTO-
BePHOCTH BOILIOIEHHA 3MO-
IMH, HOBLIM IIpHeMaM ak-
TEPCKOH MIphl, MArKOH H JIH-
PHYHOM nojave 3ByKa. A Ma-
CTepPOB TeXHHYEeCKHX Cayx0
— K ayTeHTHUYHOCTH CO3j1a-
HUA  00pasHOW  CHCTeMBI
CHEeKTaK/IdA, ero MaKCHMallb-
HOM 3peauuHocTH. [ToaTomy,
eme He joexas Ao EBpormi,
XapLKOBCKHH CIIeKTaKjIb
y7Ke BBINIAAMT I10-eBpOrieH-
CKH  H3BICKAHHBIM, COBpe-
MEeHHBIM, HO 0e3 HCKyc-
CTBEHHOr0 NpHOIMIKeHHA K

nen He obpauanu
BHHMaHuA. Briepej BbBH-
HYJIHCh  MOJIOABIE COJIHCTEI,
emje He «0DKaTaHHEIe» B Be-
AYLUIMX MapTHAX, HO BOOAY-
LIeB/IeHHBIE BO3MOXKHOCTBIO
NPosSBHTL e B HOBOM Ka-
yecree: lOnmua AxroHoBa (
Jlerina), MaxcuyM Bopouek H
Cepreit Jlepenes (Hagup),
Hukura MapuHyak ¥ Baajau-
Mup Edumenxo  (3ypra).
Cpeaynt $aBOpHTOB 10 NpaBy
OKa3aJIHCh M MAcTepa CIeHbl
Tamapa Tapmam (Jefa),
[0puit Kynpsasues (Hypabay).

CaMH NOCTAHOBIHKH 111y-
THAH, 49T0 B XapbKOBCKOM
TeaTpe onepsl U HajseTa oHH
HAlLUIH NMO-HaCTOsAUeMY JApa-
TOIEHHEBIE  «KeMYYKHHbI»,
KOTOpBIe BCKOpe TMOKaXYT M
B Hupepianjax. Bcem us-

BeCTHO, YTO YKPaHHCKHe ro-
Jsoca B EBpo- ne nensirtca. Ho
nocTaHOBIMHKH «HcKareneit
KeMuyra» He MpPOCTO MX HC-
noab30BaaH. OHH obecrieyH-
JIH CNEKTAaKAK HOBOe Kawe-
CTBO 3a cueT paboThl ¢ COH-
CTaMH, NIPHYYHB HX K JI0CTO-
BEPHOCTH BOILIOIEHHA 3MO-
IHA, HOBBIM IIPHEMaM ax-
TePCKOMH MIPEI, MATKOH H JIH-
PHYHOM NOjlaye 3BYKa. A Ma-
CTePOB TeXHHUYECKHX CIyxKb
— K QyTEeHTHYHOCTH CO3ja-
HHt  0DpasHOM  CHCTeMEI
CTIeKTaK/Isl, er0 MaKCHMAalb-
HOW speauiHocTH. [TosTomy,
eme He joexas o Esponsi,
XapbKOBCKMI CIeKTaKIb
yAKe BBIIJIAAHT [0-eBpoliel-
CKH HM3BICKAHHEIM, COBpe-
MEeHHBIM, HO 06e3 MCKyc-
CTBEHHOI0 NpHOMUKeHHA K
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CerofHAIIHeMY JTHIO.
Myanixa, CO3/laHHAaR
/AK.Buse noaropa BeKa ToMmy
Ha3aj Ha ¢oHe MHTepeca K
BOCTOMHOM 3K30THKe, Giaro-
JAPHO OTK/JIHKHY/ACh Ha Io-

NBITKY PaccKkas’aTs JaBHIOW
HCTOPHIO 110- HOBOMY. B pe-
syAbTaTe NOJXYYHIach TIPHT-
4a 0 TOM, YTO MHOIMe KI4T-
Bl BBIIVIAJAT MpepaccyjaKa-
MH, KOI'Jla YeJI0BeK HaXO[uT-
C4 BO BJACTH BCEIOKOPHIO-
el mobBH...

Chrepyromuit  nokas one-
pl «HcKaTeaH xeMuyras co-
croures 10 1 11 Hoabpa.

Jlens (pyc.)

He emphasizes that this exotic love story is nothing
more than a "fairytale for adults". But it is the effect is
most interesting because the most important thing in
this 'fairy tale' is the power of emotions.

Marc Krone brought along a team of experienced
Dutch masters, all well-known in Europe. The musical
direction was in the hands of Jeroen Weierink, the
decors were designed by the legendary Karel Spanhak
who created the magical aura of the events, the
costumes were from a master in authentic costumes
Marrit van der Burgt, who has previously worked with
the famous filmmaker Peter Greenaway. Movement
and dance was provided by choreographer Andre de
Jong.

The only member of the team from Kharkiv was the
conductor Alexei Chernikin, who ensured an
impeccable quality of the choir.

The Dutch held auditions themselves and thereby
ignored the traditional way of distributing roles that
are customary in this theater.

Young soloists had a chance to prove themselves: Julia
Antonova as Leila, Maxim Ledenev as Nadir, Nikita
Marinchak and Vladimir Efimenko as Zurga and veteran
Yury Kudryavtsev as the high priest Nurabad.

The director said in an interview that he had found a
really valuable "pearls" in the Kharkiv Opera and that
they would soon be shown in the Netherlands.
Everyone knows that the Ukrainian voices are
appreciated in Europe but the makers of "Les
Pécheurs de Perles" have not only used voices, they
created a spectacle of unknown quality by working
with the soloists in such a way that they learned to
trust their own human emotions. New methods of
acting were taught and a soft and lyrical sound was
developed.

The masters in charge of decor, costume and
choreography also sought to create an authenticity
with maximum effect. That is why, even before
reaching Europe, the Kharkiv performances had
already an European flair: refined in a modern way, but
without the artificial humbug that is often so
fashionable today.

The music, written by Bizet a century and a half ago
offered a great sounding board to tell an old story in a
new way, against the backdrop of Orientalism and
Exoticism.

The result was a parable about the pitfalls of life and
persons in the grip of a provocative love ...



